Taylor James of cult collectibles interviews Shane Bugbee 


On Fri, Mar 25, 2022, 1:08 PM Taylor James <admin@cultcollectibles.org> wrote: 
Hey boss, 


Boss and worker but I'm no boss but - I'm a boss but more of a worker than a boss | 
boss and myself and boss through example. 


So let me explain my book a bit. | have been running www.cultcollectibles.org full time for 
several years now, and have been operating very differently than the other people hustling 
murderabilia right now. I've had some success with finding really unique and weird things and 
bringing them to the market for the first time. Currently | am in the early stages of working with 
two documentaries regarding a recent collection | am managing, and a true crime based reality 
series. It's kind of becoming the perfect storm where | will have some eyes on me right while 
I'm trying to sell this book. There have been a few coffee table style books on the hobby but 
more in a show and tell style than a memoir. this is going to be a brief history of things covering 
writing letters, Gacy paintings, novelty murderabilia (OJ Pogs etc.) Not a tell all, but rather an 
introduction of the hobby to the general public. 


| wanted to talk to you because | have for years had projects you worked on pop in and out 
of my line of sight, tracking all the way back to The Trenchcoat Diaries. You have never been 
one to just buy and sell shit, but to make creative and artistic projects around the true crime 
world. So | want to do a chapter that's a bit of a history of your work within the world of true 
crime from your own mouth. A profile of someone who has done a lot of original things and 
honestly been an inspiration for how | operate parts of my business. So, take your time, and 
like | said | will hit you back with some follow ups and send you the final product when its done. 
I'll also update you on any publishing info as things go on and be sure to add any credits or 
links you may want in there. 


One last thing. Thanks so much for your time, and if | am asking anything you don't want to 
talk about or come off offensive in any way please let me know. It's not my intention whatsoever 
but some of this stuff can obviously be a bit touchy. 


- | could probably write an introduction to Shane Bugbee a hundred different times and still not 
get it close to correct. You have done way too many things to summarize without leaving at 
least a few things that you would want people to Know. So, | would like to leave it to you to 
introduce yourself. 


It's always so hard to introduce myself as anything more than Hello, I'm Shane. 


I've been called every name in the book sum are appropriate and some | feel are out of 
out of line. I've been called an artist and a scofflaw - I've been told my work is important 


and I've been told I'm a do-nothing - | really sort of leave that up to the person that's 
consuming what | make. 


As an artist, a public artist, and one who puts himself out there naked and unfiltered - 
you lose yourself as an outspoken artist and perhaps an artist in general - as an artist 
you give yourself away until there's nothing left - I'm only what you project on to me and 
nothing more and nothing less. I've done this for so long | found that | can only be myself 
with a plant or a little kitty cat and anyone else that I try to be a friend to, they project 
something on to me - whether it's fear or lust - sorrow or joy - it's all what they put on 
me and it's never who | am. I've almost forgotten who | am. That is until I talk to a little 
kitty cat or | play with a plant. The only time I could be me truly me is when | make 
artwork and that's the only time | can see myself for who | am it's the only time I can 
understand myself so artwork keeps me grounded in who | am as a human being and not 
who | am as the person who puts themselves out there to show his art. 


- From what | understand, your interest in true crime began around the time of John Wayne 
Gacy's arrest. Is it correct that you hung around his house when the crawlspace was being dug 
up? 


That is correct | went up to Gacy's house twice when they were digging up the basement 
& after | read about it in the papers. It was exciting as a child - | was seeing things that I'd 
never seen before - I'd never read about and | was hearing things that | never heard on 
the news and so that was really what kicked me into wanting to figure out all of the 
stories that are between the lines - to find all of the occult knowledge | could find - | 
wanted to hear the truth versus the truth rich people right in history books - poor people 
write history through artwork - artwork, when done properly is a poor person's history 
book and that's why | think I gravitate towards art and expression - cuz | wanted to make 
sure my story was told as honestly as possible and that anything that | had consumed or 
taken in was presented as honestly as | possibly could. 


- You have created a lot of content within the true crime world and injected a lot of now sought 
after and rare collectibles into the murderabilia hobby. What was the first project you decided to 
go with and why? 


That's a hard thing to remember but | think it would be | might be wrong cuz I've done 
this for over 30 years it was a book | did with Dead photos photos of car crashes and 
death scenes and underneath it | had the lyrics to a song about a car crash, falling in 


Love and dying in a car wreck and his girlfriend was singing how it was sad. It was the 
song "Leader of the pack" - and so used those lyrics with a bunch of death scene photos 
from car wrecks - a few years later feral house put out a book of death scenes photo - | 
always felt that | was cultural vultched at that moment but who knows. 


- Columbine was the first big true crime story | became aware of. Being in school at the time, 
even in Canada, it was all anyone was talking about for weeks and weeks. What was it about 
the Columbine massacre that inspired The Trench Coat Diaries? The book has a ton of rare 
information that | am sure was a lot harder to find at the time of its publication than it would be 
now with how media travels online. What was your process for all this research? 


| don't think at the time | could explained why | published that zine with anything than | 
was just as pissed off as these kids who shot up the school - and that was true. | was 
bullied in high school and | was abused at home to the point | dropped out of high school 
and | dropped out of society and so | could relate - | could see the anger in these young 
men sprouting from possibly being abused - so! wanted to know more - later on in my 
life a friend of mine started a podcast and we spoke about how we were both bullied in 
school and that's how we bonded and we laughed as we considered ourselves the 
original School shooters just we didn't shoot up the school, but we wanted to, we wanted 
to kill our bullies - so | always wanted to advocate for School shooters and, | don't mean 
to say I'm pro school shooting, but | want to understand what happened to cause that 
reaction - who touched them was it an uncle that sexually molested them, did their father 
beat them at home - where did that rage come from cuz | just could not and | do not 
believe that anyone is born with that kind of rage. 


As far as the process of finding that material, some of it was sent to me from trench coat 
diary friends in Columbine, because | was a publisher of underground books at the time 
and | was known for publishing the worst kind of material - | was a person that artists 
would send the most obscene stuff to and let me know | should publish this or that - so 
while the news was just hitting - 1 got an email from someone who said "hey I've got 
some of Dylan's diary" and it wasn't available online at that moment. | jumped at the 
chance and was like yes send it to me and see how | work this into something and so | 
just started gathering that information from sources and also from the internet as it 
would pop up online and | created the trenchcoat diaries zine. 


- One of the most interesting stories from your podcast, Speak of the Devil, was the history of 
what could be called the Ed Gein tombstone heist. Could you explain this story for anyone who 
doesn't know? 


Oh geez explain the stealing of the ed gein Stone - It was just another one of these 
journalistic endeavors where | went up to Plainfield, Wi. to see the surroundings of where 
ed gein had killed and made belts of nipples - | wanted to see it and experience it - my 
education is mainly fieldwork so when there's something | want to investigate | go to the 
source best I can and Plainfield was the source and | was looking for people who may 
have known ed gein or had family that knew him or the victims - | went to go visit ed gein 
grave and | noticed that there was a lot of writing on his tombstones s*** like | masturbate 
to your photo everyday and 666 and this was a small Wisconsin town, I remember 
looking over my shoulder and seeing an older lady putting flowers and an American flag 
on the grave - | was like wow this is a wild juxtaposition, which I| love - | love those those 
really extreme juxtapositions, and | thought I can do this woman and this community a 
favor by taking this Stone and | could bring it to people who would love it the goth 
community and the morbidly curious - it was a win-win for everyone and that's how | saw 
that - it was eventually taken from me in Seattle by the Seattle police dept on the angry 
white male tour. 


- Dana Plato's Last Breath was a book and CD set you put out which may be one of the more 
grim projects you have been involved with. Could you explain what was in the book, on the cd, 
and how this project came together? | have also seen swatches of Dana Plato's death 
bedsheet for sale. Was this something you were also involved in? 


| was involved in obtaining the bed sheets that Dana Plato died on and her glasses that 
she was wearing when she died - stuff like that - her fiance at the time sent them to me as 
a gift because | did so much for Dana and himself and he thought | would want them, so | 
took them and | eventually sold them, as I do to pay my bills - sorta the life on an artist, 
obtaining, creating and selling oddities. 


The book is comprised of basically recordings | made with Dana's knowledge. | mean we 
started to talk and | was like Dana your stories are so fascinating we should do a book 
and she's like | want to do a book about my life and everyone wants to do a book about 
my crimes and my downfall - | said let's do the book you want - and she's telling me 
stories about sitting in a tree and eating a hot dog watching a free concert in New York - 
these were great memories turned to stories that she had of her Fame and Fortune - 
eventually | was like - let's do a photo book, so | set up a separate phone line and you 
anytime Dana would call a recorder automatically went on and we record every single 
thing. the plan was to edit it down to a book and that's how that started it's unfortunate 
but Dana Plato died on mother's Day and one of the last recordings that | captured was 
her son calling me on mother's Day asking where his mother was and at that time | knew 
she was dead - I couldn't tell him that | just couldn't bring myself to say your mother is 
dead | told him he'd have to call Robert, her fiance. that book was hard for me to do - it 
was a really hard thing to do - | remember putting that book out and and having the idea 


that this knowledge needs to be out there - to hear this horrible situation - for horrible 
situations to change you have to present horrible situations. like | said the artist is here 
to present real History and | had the power to do that with being a publisher - I'm going to 
present the truth & not what Hollywood wants to cover up what other people people 
should feel bad about - what happened to this young lady?? what lead to this tragic 
moment? When | published it | had to do copies amounts of drugs to do that book - it's 
full of hard truths about a person | became friends with. 


- Cooking with a Serial Killer: Recipes from Dorothea Puente is one of your more well known 
works. What inspired you to publish a book of her recipes and how did you and her come to an 
agreement to work together? Considering its success, have you thought about working with 
any other high profile inmates on a recipe book? 


No! haven't really considered on continuing to do cookbooks with killers - | really do 
what's in my life and what I'm exploring and I've never really made an industry out of any 
of my explorations - not obscene comics not my serial killer work. | publish and produce 
just what I'm studying at the time and I present it from an artist perspective - | came into 
talking to thea when | was asked to do some interviews with serial killers for seconds 
magazine - they pitched me on doing Richard Ramirez or Charles Manson and all these 
men that had been covered enough - | told them if I'm going to write for you, I'm going to 
write about female serial killers because no one was writing about them at the time - the 
female killers weren't making it in the compilations of serial killer books - but they were 
out there, so | pitched Dorothy Puente to them and they went for it so | wrote Dorothea, 
think | sent her a bunch of stamps to befriend, she wrote back and eventually pitched the 
book to me. Later she pitched me doing a coffee mug with my face on it - we never got to 
that. she was a very kind old lady and we became good Friends when she was up for 
parole | wrote a letter saying that | would let her stay with me and give her work if they 
gave her parole and, | was prepared to do that. 


- True Crime Warped Mind contains stories, interviews, art, poetry, recipes and more from serial 
killers and other true crime figures. | believe there is only one issue out now but did you have 
plans to produce more in this series in the future? 


A lot of my work you'll see volume 1's and they'll never be a volume 2 - | always plan to 
put out a second or third or fourth one because of all the material that | had to leave out 
of the "first" edition - with that book in mind there was a ton of material that | didn't 
publish and | did think | would do a couple more of them, | just never got to it cuz my 
interest went somewhere else - | now sort of laugh when | do that volume 1 shit now - if | 
put a volume one on there | know there will probably never be a volume two and | 
immagine in the future people might ask questions like " how can we find the rare vol. 2". 
| sort of like that confusion. 


- In 2019 there was a shooting at tie Gilroy Garlic Festival where three people were killed. The 
gunman had made refences to the 1890 manifesto Might is Right online before the shooting 
and it became a hot topic in the media. You published several editions of Might is Right with a 
notable introduction from Anton LaVey who allegedly used the book in the inspiration for The 
Satanic Bible. Could you explain your history with the book, why you decided to publish it, and 
why you decided to end that publication? Did this shooting have any influence on your 
relationship with the book? 


Well the shooting had no influence on me or my perception of the book because the book 
didn't really have anything to do with the shooting. it's a person's mental illness that has 
something to do with that kind of atrocity. It's the same as when young people were 
killing themselves and their parents would balme heavy metal music - | was a young boy 
at the time maybe 10 years old when the pmrc hearings were happening and Frank Zappa 
got up there and said it wasn't heavy metal that made this young man blow his brains out 
it was that he had a mental illness and had he not had heavy metal in his life he would 
have blown his brains out based on the color of your tie or a bird that flew by - there was 
many triggers the violent person could have been triggered by but to blame heavy metal 
for the suicide is to say that we would have hundreds of millions of suicides in the 
country - if heavy metal were provoking suicide or violence and that's how | sort of saw 
the Gilroy shooting as someone that was mentally ill - 1 don't see anything that that 
person did as mighty or right or strength | don't think killing people is a strength | think 
it's a weakness - | think peace and being able to control your emotions and being able to 
function without violence is mighty. 


When | publish that book it was for historic purposes and it was because Anton LaVey 
used a great deal of it for the Satanic Bible & he did take a lot from might as right and use 
it for his Satanic Bible but he took out all the hateful stuff and used only the Strong parts 
- so he codified Satanism using the book might as right and when I found this out | was 
wrote him a letter and told him | was going to publish might is right and Market it towards 
Goths and Satanist and I'll let the world know where exactly where you got the Satanic 
Bible from and that's how me and Anton LaVey became friends - | remember going to his 
house and meeting with him - we were waiting for him in his living room and he walked 
into the room and said bugbee-bugbee-bugbee you don't know what you've gotten 
yourself into! publishing this this is pure Dynamite kid! And of course at the time being 
young and dumb and full of cum | was like my course know what I'm doing! As the years 
have gone on | can see the influence that might is right has had & | quit publishing it in 
2016, when Trump won, a load of fascists thanked me for putting out the book and would 
go on about Trump being the ultimate might is right president - they were happy that that 
book inspired Trump & other people like Trump and that those people were finally in 
power - | didn't want to send mixed signals with my art or what | do - I'm not about that - 


I'm about the libertine - I'm about freedom - I'm not about control - I'm not about breaking 
people's boundaries just because you're stronger or physically stronger or have more 
guns, | think that's gross and in 2016 it became a time where the ambiguous nature of my 
art & expression had to be made specific and clear - | had to start to explain things that 
were confusing for others it was time for a lot of controversial artists to come clean and 
say exactly what they believe - no more mystery when you're going to use hate objects in 
your artwork swastikas, whatever it is, upside down crosses - using that in artwork up 
until then was fine for me, but | understood at that moment it was time to be clear about 
your intent - especially if you were going to publish a book like might is right. 


- Are there any other true crime projects, friendships with inmates, or involvements with the 
murderabilia hobby that you want to mention? 


| wish I could remember - | wish one came to my mind. | haven't anything that comes to 
mind but if you do, feel free to ask me a follow-up question - the only thing that comes to 
mind now is I'm 53 years old and | see things a lot differently than | did when I was 23 
years old and I think that's the natural course if you have the privilege of living to an 
older age - | remember old men saying the same kind of things that I'm saying today - as 
a young man - | thought these old men that had turned from revolutionary to peaceful 
lover were weak - | thought they were like losers - | was like - what happened to you dude 
you used to be tough you used to want to fight and fuck people up & now you're a 
peace-nick - in reality you spend a life fighting and fucking people up and you realize 
how fucking stupid and easy violence and hate is and how hard it is to love yourself and 
love other people I'm more of a love is the law kind of guy | think love is the answer and 
not hate | think peace is the answer not violence and | think you grow into that - 
especially if you are baptized by the fires of violence and hate and been birthed through 
bad family and through a zip code that's full of ignorance. 


- If someone wants to learn more about you, find your work, or support you where should they 
look? 


Well hell just Google my name find me online I'm on the platforms that | can be - reach 
out - | love talking on Twitter - you'll always be able to find me on-line or maybe I'll 
disappear but at that point you'll always have the work | put out. 


